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INTRODUCTORY. 

In  presenting  the  Catalogue  of  the  Seventeenth  Exhibition, 
on  the  occasion  of  the  opening  of  the  new  gallery,  the  Council  have 
great  pleasure  in  congratulating  the  members  on  the  completion 
of  the  new  building.  This  satisfies  wants  that  have  been  long  felt, 
by  providing  larger  and  better  art  class  rooms,  library  and  reading 
room,  than  the  Association  has  had  in  the  past,  and  a  new  gallery  for 
exhibition  purposes.  The  present  loan  collection  comprises  some 
very  fine  examples  of  the  celebrated  Dutch  school  of  the  seventeenth 
century,  and  representative  paintings  of  the  great  English  portrait 
and  landscape  painters  of  the  eighteenth  century,  whose  works, 
with  very  few  exceptions,  the  Council  have  not  hitherto  had  an 
opportunity  of  exhibiting.  There  are  also  characteristic  paintings  by 
the  French  artists  of  1830,  and  by  the  best  painters  of  to-day.  The 
Association  is  very  much  indebted  to  the  following  owners  of  works 
of  art  for  their  generosity  in  lending  them. 


Mr.  R.  B.  Angus. 
Mr.  Samuel  Bell. 
Dr.  A.  A.  Browne. 
Mr.   James  Burnett. 
Mr.  Samuel  Coulsox. 
Hon.  *.',.  A.  Drummond. 
Mr.  W.  R.   Elmexhorst. 
Dr.  William  Gardner. 
Mr.  E.  B.  Cireexshields. 
Mr.  Charles  G.   Hope. 
Messrs.  Laurie  it  Co. 
Mr.  W.  J.   Learmont. 
Mr  Duncan  McIxtyre. 
Sir  Doxald  A.  Smith,  k.c  m.g. 


Mr.  S.   F.  Morey. 
Mr.  David  Morrice. 
Mr.  Fraxk  Newby. 
Mr.  John  O'Flaherty. 
Mr.  Geore  Olds. 
Mr.  John  Popham. 
Mr.  C.  E.  L.  Porteous. 
Mr.  R.  G.  Reid. 
Mr.  James  Ross. 
Messrs.  W.  Scott  &  Sons. 
Dr.  Francis  J.  Shepperd. 
Mr.  Andrew  T.  Taylor. 
Mr.  F.  Wolferstan  Thomas. 
Mr.   W.  (_'.  Van   Horse. 


[n  writing  tl  oi    the   artists   in  this  catalo 

have   made  use   of  the   following   works  of  refor- 

: — 

at  Artisl 
Hand  Books  of  An  History,  Sampson,  Loic  4'  Co. 
Les  Ani  •  dt  /'.I/-/. 

'I'll.  I  >.  I '.  Thotnson. 

tiversations  on  An.   /'.  ( '■■■■/art. 
<  !atalogue  of  the  works  of  Jongkind,  1891. 
Porl  folio  Papers,  /'.  G.  Hamerton. 
Life  of  Turner,  /'.  G.  Hamerton. 
Lei         d'l  I  'elacroix. 

I!i  vnn's  Did  i  Painters  and  Engravers. 

Artists  of  the  19th  Century,  Clement  <.y  llulton. 


Wat  marked   tl 
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ARTZ.  (David  Adolphe  Constant 

lull  i 

Vici 

Paris,  1889, 

f   1 — Uutcli  Womau  K 


BOSBOOM,    Johannes 

Km 

••  11 

it  is 

through 

him  the  only  functio 

'1 — 

J-    3 — Dui 
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BRETON,  (Jules  Adolphe)  H.  C Paris 

Medals  :— Salon  1855,  1S57,  1859,  1861,  and  Medal  of  Honour, 
1872  ;  First  Class,  Exposition  Universale  1867  ;  and  also  at 
London,  Vienna  and  Brussels.  Officer  Legion  of  Honour,  1867. 
Knight  of  the  Order  of  Leopold,  1881. 

"  Breton  is  at  once  a  painter  of  landscapes  and  of  human  nature.  The 
two  are  harmonized  in  such  just  proportion,  and  with  such  great 
ability,  that  he  occupies  the  rare  position  of  excelling  in  two 
distinct  branches  of  art.  His  eye  for  colour  is  almost  faultless 
and  his  technical  capacity  is  beyond  question." 

S.  G.  \v.  Hfnmamix. 

"  There  is  with  M.  Breton  a  profound  sentiment  for  rustic  beauty. 
He  has  comprehended  the  grave,  serious  and  vigorous  poetry  of 
the  country,  which  he  expresses  with  love,  respect  and  sincerity." 

TllEONIILK    GAl'TIKR. 

"  He  is  a  true  poet  and  true  painter." 

P.  G.  Hamf.rton. 


4 — Les  Commnniantes 

"  Farmi  les  frais  lilas,  les  renaissants  feuillages, 
Par  co  printemps  qui  chante  ct  rit  dans  les  villages, 
Par  ce  dimanche  clair  fillettes  au  front  pur. 
Qui  marchez  vers  la  messe  entre  les  Junes  branches, 
Avez-vous  pris  au  ciel  communiantes  blanches, 
Vos  robes  dc  lumiere  ou  frissonne  l'azur  !  " 

Jules  Hrf.tox. 


BRYMNER,  (William)  R.  C  A Montreal 

o — La  n  (i  scape 
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CAZIN,  (Jean  Charles)  H.  C  Paris 

MEDALS:     Salon,  1376,  1877,  1880.     Legion  of  Honour,  I 

This  celebrated  landscape  painter  of  to-day  studied  under  M.  Lecocq 
I  laudran,  who  was  also  the  master  of  such  now  well  known 
men  as  Leon  Lhermittc  and  Paul  Renouard.     Cazin  has  success- 
fully experimented  in  almost  every  form  of  expression  in  art,  oil 

and  water  colours,  pastel,  gouache,  wax,  faience,  marble. 

6 — A  Hot  Summer's  Day. 

CONSTABLE,  (John)  R    A British 

L776— 1837 

The  whole  work  of  Constable  the  great  naturalist  in  landscape  art, 
is  a  protest  against  the  conventionalism  of  the  18th  century.  A 
fervent  admirer  of  Claude  and  Poussin  in  classical  landscape,  he 
felt  that  all  great  art  was  original  and  so  he  painted  his  beloved 
Suffolk  scenery  as  he  saw  it  and  felt  it,  and  in  his  own  way.  No 
artist  has  ever  hail  a  more  passionate  love  for  the  place  of  his 
birth  than  Constable  had  for  East  Bergholt  and  the  fertile  valley 
of  the  Stour.  Though  it  was  long  before  his  work  was  appreciated 
and  although  his  genius  was  never  properly  recognized  in  his  own 
country  while  he  lived,  he  was  sustained  by  a  firm  conviction 
that  his  work  was  good  and  would  eventually  be  understood. 
His  family  lite  was  happy  and  he  had  the  warm  regard  of  his 
friends.  He  was  not  elected  to  the  Academy  until  after  the  death 
of  his  wife,  who  had  shared  the  long  years  of  discouragement  with 
him.  On  the  day  of  his  election  he  said,  "it  has  been  delayed 
until  1  am  solitary  and  cannot  impart  it."  Constable  knew  the 
value  of  intelligent  criticism  and  was  not  affected  by  that  of  the 

ignorant.      "Mr.  ■"  he  says   "called  to  see  my  picture  and 

did  not  like  it,  so   I  "  Very 

true,"  he  said  another  time  when  some  alterations  were  suggested, 
"but  don't  you  see  I  might  go  on  and  make  the  picture  so  good, 
that  Constable  exerted  an  import- 

ant influence  on  the  landscape  art  of  this  century.  In  1824,  a 
painting  of  his  was  exhibited  in   the  Salon.      [1  n  the 

B 
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artists   of   the   romantic    n  was  imnii 

and  we  find  of  him,   "( 

glories  ol"  the  English  ;  he  and  Turner  are  true  reformei 
have  departed  from  thi  I  the  old  lai 

itted  by  their  example.     It  has 
life  infused   into  it  ;   it   is  old   while  their.-  mng.      Tiny 

look  at  nature  and  w.  ted  in  imita  The 

genius  of  Constable  was  fully  acknowledge.!  by  the  art 
France  and  it  acted  as  an  inspiration  on  those  young  and  i  n 
astic  men  who  were  to  become  the  greatest  school  of  modern  times. 


7 — A  Lock  on  the  Stour 

COBOT,  (Jean  Baptiste  Camille) French 

1796     1875 
Legion  of  Honour,  1846,  and  Officer,  181 

The  history  of  landscape  art  bears  out  the  saying  of  Whistler  :  "  Art 
seeks  the  artist  alone,  where  he  is,  there  she  appears  and  remains 
with  him,  and  when  he  dies  she  sadly  takes  her  flight."  Visiting 
France  nearly  three  hundred  ye>rs  ago,  she  reveals  the  great  painter 
of  sunshine,  Claude  Lorrain,  passing  to  Holland  she  dwells  with 
Ruisdael  and  Hobbema,  painting  the  peaceful  scenes  of  their 
native  land,  then  she  flics  to  England  inspiring  the  genius  of  Turner 
and  Constable,  and  again  we  see  her  returning  to  France  when  the 
men  of  1830  appeared,  young,  strong  and  impetuous,  carrying  the 
art  to  its  highest  point.  The  woik  of  these  men  was  largely  in- 
fluenced by  Constable  and  Turner.  The  life  of  Corot,  the  leader 
of  the  school,  was  a  singularly  happy  and  contented  one.  Bright 
and  cheerful,  singing  to  himself  as  he  worked,  generous  to  a  di 
loved  by  all,  he  leaves  a  record  of  a  beautiful  character,  pleasant 
to  dwell  upon,  "a  splendid  evidence  that  a  man  may  be  an  artist 
of  the  greatest  power,  while  he  remains  modest,  lovable  and  kind." 
Corot  has  left  a  number  of  sketches  which  show,  as  do  his  early 
paintings,  the  patient  training  he  went  through.  This  careful  study 
and  the  knowledge  acquired,  enabled  him  to  paint  afterwards  with 
wonderful  freedom  and  breadth.      His  work  improved  up  to  the 
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end  of  his  life,  and  his  latest  paintings  "though  sometimes  less 
attentively  carried  out  in  details,  are  richer  and  fuller  of  his  great 
qualities  of  tone  and  colour."  "He  was  the  artist  poet  of  the 
morning  and  of  the  evening,  the  delightful  painter  of  twilight,  of 
rosy  dawn  and  dewy  eve.  He  was  the  man  of  all  others  who  could 
paint  the  atmosphere,  and  who  could  invest  every  landscape  he 
produced  with  a  romanticism  and  charm  which  are  thoroughly 
wonderful." 

8 — Landscape 

9 — Une  Symphonic 

10— Pont  de  Gertz 
11 — Landscape 
12 — Les  Gaulois 
13 — Peasant  Girl 


COTMAN,  (John  Sell) British 

17S2— 1- 

One  -  irwich  School,  Cotnian  takes  his  place  in  the  front 

rank  of  his  profession.  Cosmo  Monkhouse,  his  latest  biographer, 
says  he  was  "one  of  the  most  original  and  versatile  artists  of  the 
first  half  of  this  century,  a  draughtsman  and  colourLst  of  except- 
ional gifts,  a  water  eolourist  worthy  to  be  ranked  among  the 
iter  men,  and  excellent  as  a  painter  of  land  or  sea."  After  his 
death  his  paintings  wire  sold  at  Christie's  for  a  few  pounds  apiece. 
But  opinion  has  changed  since  then,  and  he  has  for  long  been 
lie   a  i  u'reat  and  rarely  endowed  artist. 


14 — Lam 


12  Mill:  IT  I  I   EMBER,    1 

COUTURE.  (Thomas  Fiench 

181; 

n  at  Senlis.     Pupil  of  Gros  anil  of  Paul  delaK 

Medals:    -In  1844,  1847  and  1  ion  of  Honour,  1848. 

chief  work  of  this  French  historical  paint* 

of  the  Empire."    It  is  now  the  property  ol  I 
A.a  .,ii  admirer  and  defender  of  David  he  occupied   a   pi 
position,  living  it  painters  of  the  Romantic 

movement.  Though  he  appreciated  Gros  and  Gericault,  the 
originators  of  the  movement,  he  could  not  see  the  great  results 
it  was  to  lead  to.     In  his  l,o.,k  "  Conversations o«  Art,"  he  r<  | 

words  ot  his  master,  "Ah,  Couture,  if  you  wen  i    we 

would  crush  thi 

15 — Study  of  a  Head 

COX  (David, ' 

1783 

David  Cox,  th 

lling  with 

from  town  to  town.     He  soon  grew  tired    of  this  and   to 
When  twenty-tw- 
in Wales.     At  this  time  he  charged  two  guinea 

:n   Sepia!      Later   on    he  got    forty  pounds 

ecently  sold  for  three  thousand  pounds.     Until 

about  1837,  he  painted  in  water  colours  only,  hut  after  thai  he 

taking  lessons  from   Muller,  for  whose 

WOTkhi  wimiration.     In  1844  he  paid  his  first  visit  to 

Bettv                                   ■>'  ''     "  '     This  ' 

Welsh  county  bi  came  his  favourite  sk  und,  and  has  since 

beeD  i,lti,,  i                       I  with  his  name.  Cox  wasanadi 

er  in  oils,  but  his  chief                  -  on  his  water  colours. 

truthfulness  of  tone,   and  th 
him  a  place  among  the  first  English  landscape  paint 

f  16— Terrace  of  Baddon  Hall 


! 
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CROME,  (John) British 

1769—1821 
.John  Crome  or  as  he  is  better  known,  Old  Croine,  one  of  the  greatest 
of  English  landscape  painters,  was  horn  in  1769.  For  some  years 
lie  practised  his  .hi  under  [real  difficulties,  but  these  were  over- 
come when  he  settled  at  Norwich  as  a  teacher  of  painting.  He 
soon  gathered  round  him  a  little  school  of  painters  and  founded 
the  Society  of  Norwich  Artists,  which  held  exhibitions  from  1803 
to  1833.  lie  was  the  leader  of  the  Society  and  its  chief  glory. 
He  occasionally  exhibited  at  the  Royal  Academy,  hut  his  work 
was  little  known  outside  of  Norwich  and  its  neighbourhood  until 
1877,  when  a  special  exhibition  of  the  Norwich  school  was  held 
at  Burlington  House,  which  attracted  gnat  attention.  Crome 
was  a  strong  admirer  of  Hobbema  and  Ruisdael  ;  like  them 
he  was  an  earnest  lover  of  nature,  portraying  truthfully  and  with 
a  poetical  charm  the  scenes  among  which  he  lived  and  worked. 
He  was  an  admirable  draughtsman  and  fine  colourist,  and  his 
sunny  landscapes  by  the  slow  Norfolk  streams  delight  us  with 
their  sweet  colour  and  beauty,  and  feeling  of  air  and  space.  With 
Cot'  i  I  the  other  early  English  landscapists,  he  forms  a 

connecting  link  between  the  great    Dutch    artists   of   the    17th 
Century  and  the  French  School  of  1830. 

17— The  Mill  Pond 
18 — Waterloo  Farm 

DAUBIGNY.  (Charles  Francois) French 

1817— ls7>. 
Legion  of  Honor  1859,  Officer  1874. 
The  life  of  Oaubigny  was  quiet  and  uneventful.  He  is  not  perhaps 
so  individual  an  artist  as  Corot  or  Rousseau  and  his  character  is 
less  marked  than  theirs.  He  loved  to  paint  the  quiet  waters  and 
banks  of  the  Oise  and  the  Seine,  with  sunset  or  moonlight  effects. 
His  finest  works  are  clear  and  luminous  in  colour,  with  a  [eculiarly 
attractive  charm  about  them.  lie  stands  in  the  very  front  rank 
among  landscape  painters. 

1  9 — Stacking  Hay 

20*— -LaiicUcaj  e.  Spring 

2]  — Evening 
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DECAMPS,  (Alexandre  Gabriel) French. 

1803-1860 
Legion  of  Honor  in  1839.     Officer  in  1851. 

Decamps  was  one  of  the  most  varied  artists  of  his  time.  Remarkable 
for  the  colour  and  life  in  his  works,  he  painted  landscape  and  genre 
subjects  and  in  numerous  pictures  shewed  a  great  power  of  satire. 
It  is  probably  in  his  landscapes  that  the  art  of  Decamps  is  seen  at 
its  best.  He  was  very  much  impressed  with  the  architecture, 
landscape  and  people  of  the  East.  The  houses  there,  silent  and 
impenetrable  as  their  inhabitants,  the  brilliant  light  outside  with 
the  dark  shadows  of  the  walls  and  under  the  porches,  had  all  a 
great  attraction  for  him.  He  was  the  first  and  he  remains  the  great 
master  in  depicting  the  scenery  of  the  East  which  he  treated  in  a 
perfectly  new  and  original  manner. 

22 — Vieille  Marchande 
DELACROIX,  (Ferdinand  Victor  Eugene) French 

1779—1863 
Legion  of  Honour,  1831  ;  Officer,  1846  ;  Commander,  1855. 
Delacroix  was  the  chief  spirit  of  the  romantic  movement  in  France, 
commenced  by  Gros  and  Gericault.  This  revolt  from  classicism 
already  begun  in  literature  and  music,  was  just  commencing  in 
art.  Gros  relapsed  under  the  influence  of  David  and  Gericault 
died  at  an  early  age  ;   but  the  movement  was  v.  ,|  on 

by  their  great  There  i  ifference  between 

his  life  and  his  works,  the  latter  is  troubled,  violent  and  n. 
while  the  former  i  tory  shews  none  of  those 

extraordinary  adventures  which  he  depicted  in  hi-  paintings,  lie 
said  himself  he  was  a  "  rc'volte  "  rather  than  a  "  rcvolutionairc." 
Educated  in  the  schools,  he  had  a  sincere  regard  for  classic  art, 
and  when  he  wrob  "Revue  des    D 

he  appi  arly    in   ag  v  ith   the 

idemy  from  whi  ,     ,  j,  is 

different  when  the  artist  speaks  in  his  works,   then  there  i 

ill,  and  he  must  find  an  expri 
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ion  for  what  he  feels,  in  exaggeration  of  movement  and  intensity 
of  brilliant  colour.  Whin  he  found  nearly  every  artist  and 
critic  arrayed  against  this  new  method,  he  did  indeed  become  a 
"  revoke."  He  had  a  temperament  that  could  not  be  bound  by 
the  narrow  and  cold  art  of  the  day  and  desired  freedom  from 
restraint  and  individuality.  Much  of  what  is  thought  to  be 
imperfect  in  his  work  is  done  deliberately.  "  They  will  see  after 
my  death,"  he  said,  "whether  I  know  how  to  draw,"  and  the 
innumerable  studies  of  all  kinds  he  left  prove  this  abundantly. 
He  was  much  disheartened  by  the  way  his  work  was  received  for 
a  long  time.  As  he  said  himself  "  Voila  plus  de  trente  ans  que  je 
suis  livre  aux  betes  !  "  The  work  of  Delacroix  is  highly  esteemed 
now  for  his  wonderful  colour,  -ion  of  movement,  and  his 

grand  conceptions,  and  he  is  by  many  considered  the  greatest 
painter  that  France  has  produced. 

23 — Christ  on  Lake  Gennesaret 
24— La  Mort  d'Ophelie 

DIAZ  DE  LA  PENA,  (Narcisse  Virgile) French 

1808—1876 
Legion  of  Honour,  1851. 

Born  at  Bordeaux,  of  Spanish  parentage,  Diaz  inherited  from  the 
warmer  South  his  love  for  colour,  and  his  taste  for  Oriental  figures 
and  bright  flowers.  He  commenced  by  painting  on  china,  after- 
wards producing  flower  pictures  and  Oriental  figures.  When  he 
met  Rousseau  he  followed  that  master,  and  became  a  landscape 
painter,  being  especially  fond  of  depicting  trees  and  forests.  In 
them  he  is  at  his  best  and  reaches  the  level  of  a  great  master. 

25 — Landscape 

EATON,  (Wyatt) Montreal 

26— Portrait,  Sir  Donald  A.  Smith,  k.c.m.g. 
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ETTY,  (William)  R.  A., British 

1787—1849 

Etty  the  celebrated  painter  of  the  human  figure,  was  born  in  17S7. 
He  was  a  pupil  of  Lawrence  for  a  year,  and  was  all  his  life  a 
patient  and  careful  student.  His  pictures  were  rejected  for  a  long 
time  at  the  Academy,  owing  to  their  want  of  correctness  of  draw- 
ing and  manual  dexterity.  Fortunately  the  reason  of  this  was 
explained  to  him  by  Lawrence.  "He  told  me"  as  Etty  says, 
"  the  truth  in  no  flattering  terms.  He  said  I  had  a  very  good  eye 
for  colour,  but  that  I  was  lamentably  deficient  in  all  other  resj 
almost."  It  is  remarkable  that  Lawrence  was  able  to  recognize 
Etty's  colour  faculty  so  early  in  his  career.  This  criticism  in  place 
of  discouraging  him,  made  him  more  anxious  to  overcome  his 
defects.  He  worked  very  hard  and  finally  succeeded.  But  not 
until  1821  did  he  meet  with  much  success.  In  that  year  he  painted 
his  picture  "Cleopatra"  which  made  him  suddenly  known.  In 
1828  he  was  elected  a  member  of  the  Royal  Academy.  His  great 
distinction  is  "  that  he  could  paint  flesh  as  none  of  his  contempor- 
aries could  paint  it,  and  this  came  from  a  naturally  fine  sense  of 
colour.  To  his  feeling,  the  human  figure  was  the  most  beautiful 
object  in  the  world,  and  his  delight  was  to  paint  it  from  h 
nature  continually.  ' 

27 — Bivouac  "i  Cupid  and  his  Company 


EYRE,  (J) London 

t  28— Tin    Forest  -I   A, 

FANTIN-LATOUR.  (Henri  

Born  at  I  Genre  a       Portrait  Tain 

Mi  i  • 

29— La  ToiL 
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FORTUNY,  (Mariano) Spanish 

1841—1874 

Fortuny  was  born  of  humble  parentage,  near  Barcelona,  in  1841. 
Showing  great  promise  in  painting,  he  was  sent  to  study  at 
Barcelona  ami  Madrid.  He  afterwards  went  to  Rome  and  Paris, 
and  spent  some  time  in  Morocco.  He  died  at  an  early  age  from 
fever  contracted  in  Italy.  His  paintings  were  much  sought  after 
and  highly  appreciated. 

•f*  30  — A  Morocco  Carpet  Warehouse 

GAINSBOROUGH,  (Thomas)  R.  A British 

1727—1788 

Like  all  great  artists,  Thomas  Gainsborough's  art  was  born  in  him. 
From  a  very  early  age  he  began  to  observe  nature  and  to  love  her. 
He  lived  amid  the  beautiful  scenery  of  the  Stour  Valley,  and  he 
used  to  say  that  it  was  these  scenes  that  made  him  a  painter. 
After  a  brief  stay  in  Ipswich  and  Bath  he  set  up  in  London, 
where  commissions  commenced  to  flow  in  so  fast  that  he  was 
unable  to  accept  them  all.  Although  his  merits  as  a  landscape 
painter  were  not  fully  recognized  in  his  lifetime,  his  success  as  a 
portrait  painter  was  complete  almost  from  the  beginning.  Perhaps 
his  highest  gift  is  that  of  colour,  this  was  perfected  by  his  early 
study  of  Flemish  works.  Ruskin  says,  ' '  his  power  of  colour  is 
capable  of  taking  rank  beside  that  of  Rubens.  He  is  the  purest 
colourist,  Sir  Joshua  himself  not  excepted,  of  the  whole  English 
School."  For  the  purely  technical  part  of  painting,  Gainsborough 
excites  the  greatest  admiration.  Constable  praised  his  landscapes, 
and  Sir  Joshua  Reynolds  his  portraits,  and  the  conclusion  of  one 
not  lavish  of  his  praise  is  "  Gainsborough  is  an  immortal  painter," 

31 — Portrait  of  Anna  Maria,  wife  of  Scroope  Egerton, 
Bath 

GLEICHEN-RUSSWURM,  (Baron  Heinrich  Ludwig  Von). . . . 

Born  in  Bavaria,  1836.     A  pupil  of  Weimar  Art  School. 

32— Evening 
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HALS,  (Franz) Dutch 

1580—1666 

The  life  of  Franz  Hals  was  a  strange  one.  A  member  of  a  family  of 
rank  and  consideration  in  Haarlem,  he  lived  a  Bohemian  life, 
fond  of  pleasure  and  low  society,  and  although  he  enjoyed 
reputation  in  his  profession  during  a  long  life  and  had  steady 
employment  he  was  in  great  poverty  in  his  old  age  and  received 
relief  from  the  city.  He  was  a  literary  man  as  well  as  a  painter 
and  wrote  a  biography  of  eminent  painters.  He  was  also  a  poet 
and  translator  of  the  classics.  His  reputation  as  an  artist  was 
great  while  he  lived  and  he  exerted  a  powerful  influence  over  the 
artists  of  his  day,  but  afterwards  his  work  was  neglected.  It  is 
only  since  the  middle  of  this  century  that  his  genius  has  been 
properly  appreciated  and  his  fame  as  an  artist  of  the  first  rank 
established.  A  recent  writer  says  his  works ' '  will  hold  their  own 
with  those  of  Titian,  Velasquez,  Gainsborough  and  Reynolds,  in 
fact,  he  may  be  called  the  Velasquez  of  the  North."  Asa  portrait 
and  genre  painter  he  is  unsurpassed,  and  he  is  a  master  of  the  art 
of  painting  a  laughing  face.  The  portrait  painters  of  the  17th 
century  were  fortunate  in  the  subjects  of  their  paintings.  The 
great  combat  between  despotism  and  the  spirit  of  human  liberty, 
between  the  power  of  Spain  and  the  seven  small  provinces  on  the 
sand  banks  of  the  North  Sea  was  over  ;  the  Dutch  were  enjoying 
the  peace  and  freedom  tiny  had  fought  for  and  secured,  and  they 
were  as  a  race,  men  of  great  individuality  and  strong,  shrewd 
character,  admirable  studies  for  such  artists  as  Rembrandt  and 
Hals. 

33 — Portrait  of  Johann    Van   Loo,  Colonel  of  the 
Archers  of  St.  George  (1643) 

34 — Portrait  of  a  man  in  black 


HAMMOND,  (John)  R.   C    A Montreal 

35 — K  inderdyke,  I  [olland 
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HARPIGNIES,  (Henri)  H.  C Paris 

Medals  :— Salon,  1866, 1868,  1869,  1878,  and  (Gold)  1889.    Legion 
of  Honor  1875,  Officer  1883. 

Both  in  Oil  and   Water-colour  Painting,  Harpignies  stands  in  the 
first  rank  of  living  French  artiste. 

36 — Landscape 

HARRIS,  (Robert)  P.  R.  C  A Montreal 

Medal,  Chicago,   1893. 

37 — Portrait,  The  late  Hon.  James  Ferrier 

HENNER,  (Jean  Jacques)  H.  C Paris 

M  edals  :— Salon,  1863, 1865, 1866,  1878.    Legion  of  Honour,  1873  ; 
Officer,  1878. 

' '  I  can  think  of  no  way  to  convey  by  words  any  hint  of  the  charm  of 

Ilenner's   art.     It  is   commonly  said   that  he  is  an  imitator  of- 

Correggio  and  Titian,  but  many  artists  before  him  have  imitated 

these  masters  without  producing  work  of  at  all  similar  quality. 

Mis  painting,  however,  is  essentially  unmodern  not  only  for  its 

actual  technique,  but  in  its  spirit.     There  is  rarely  any  actual 

subject  in  bis  pictures,  and  still  more  rarely  any  individuality 

given  to  the  figures  therein.     An  exquisite  modeller  of  flesh,  this 

painter  is  yet  the  very  antipodes  of  such  artists  as  Lefebre  or 

Chalon." 

Tub  Universal  Rkvikw. 

38 — La  Source 
HERVIER,  (Adolphe  Louis) French 

A  pupil  of  Eugene  Isabey. 


39— Sea-Shore  pasture 
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HOOCH  (Pieter  de) Dutch 

l'ieter  de  Hooch,  one  of  the  most  original  artists  of  any  country, 
was  born  at  Rotterdam  about  1632.     Be  formed  his  style  from  a 
study  of  the  works  of  Fabritius  and  Rembrandt.     J  !■•  work 
Delft  and  at  B 

known  about  the  life  of  this  ber  and  so  much  were  his 

works  m  ir  a  long  time,  that  hi  ntly 

r  known   name   inserted.      His 
pictures  are  vi  in  his  own  land  and  are  prizi 

among  the  rarest  art  treasures  in  the  public  and  pi 
The  distinguishing   feature   about   de    Hooch   is   his   wonderful 
painting  i  n  Claude  and  Rembrandt,  the 

greatest  painters  of  effects  of  light,  do  not  surpass  him.     His 
painting  of  rays  of  light  across  a  room  or  court-yard,  is  marvel 
the  rooms  h<  ire  full  of  light  and  every  di 

deli  left  a  portrait  of  himself,  now 

in  the  Amsterdam  Gallery,  which  depicts  a  young  man  of  about 
twenty,  with  a  pale,  thoughtful  countenance  and  dee]' 
Though  little  is  known  of  this  painter  of  sunny,  happy  pictures, 
he  must  have  been  a  refined  and  gentle  man,  seeing  beauty  in 
everything  around  him,  and  depicting  it  in  his  master  pieces  for 
the  delight  of  others. 

40 — An  Interior 


IS ABEY,  (Eugene  Louis  Gabriel) French 

1S04— 1886 

Medals  :— 1824,  1S27  and  1S55.     Legion  of  Honour,  1S32,  and 
Officer  in  I 

One  of  the  men  of  1S30.     An  original  artist,  distinguished  foi  his 
bol  i  of  Marine  subjects  and  for  his  fine  colour. 

41 — Stranded 
42 — Coast  Scene 
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JONGKIND,  ( Johann  Barthold) Dutch 

1819—1! 

For  ;i  long  time  this  great  Dutch  painter  living  in  Paris,  was  almost 
unknown.  Although  his  work  as  an  etcher  was  highly  praised 
by  Hamerton,  and  although  he  had  the  sympathy  of  such  artists 
as  Corot,  Daubigny,  Rousseau  and  Monet,  his  work  was  little 
known  until  between  1860-1870.  About  that  time  an  article 
appeared  in  Figaro,  of  which  the  following  extract  shows  how  he 
was  beginning  to  be  appreciated  :—*' Comme  coloration,  on  ne 
peut  rien  voir  de  plus  fin  ni  de  plus  juste  que  les  paysages  de 
Jongkind,  pas  mSnie  les  d&icieux   pay  orot,  seulement 

Jongkind  est  un  Corot  a  l'etat  sauvage.  II  est  plus  absolu  que 
le  maitre,  il  fait  moins  de  concession  an  eharnie,  tout  en  aimant 
son  art  avec  la  meme  passion.  Et  quelle  simplicite  dans  les 
moyens  d'effet !   quelques  ace  rgiques  sans  durete,  jetes 

comme  an  hasard,  ct  tomhant  toujours  juste,  suffisent  a  donner 
an  tableau  une  vibration  extraordinaire."  He  is  an  artist  of  the 
first  rank,  both  in  Oils  and  Water  Colours,  and  as  an  etcher  he 
is  also  among  the  great  masters.  The  reputation  he  made  was 
well  shewn  by  the  demand  for  his  work  at  the  sale  of  bis  paintings 
in  December  1891,  when  a  number  of  his  most  beautiful  pictures, 
which  he  left  in  his  studio   till   hi  were  offered  to  the 

public.  He  is  held  by  man)'  to  occupy  a  position  in  art  between 
Corot  and  Monet.  Impressionism  undoubtedly  had  a  decided 
effect  on  bis  work,  and  while  in  many  respects  he  adhered  to  the 
traditions  of  Corot,  he  seems  also  to  be  a  forerunner  of  the  new 
movement  and  to  form  a  link  between  the  two  epochs. 

43— On  the  Seine 


KRONBERGER,  (Karl) 


Born  at   Freystadt,  Upper  Austria,  1841.     Genre  painter,  pupil  of 
Munich  Academy  under  Auschiitz  and  Hiltensperger. 

4-±— i 'niitciit  and  Happy 
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LAWRENCE,  (Sir  Thomas)  P.  R.  A British 

1769—1830 
Thomas  Lawrence,  Court  painter  and  president  of  the  Royal  Academy 
was  horn  in  1769.  His  life  was  one  of  continued  success,  hut  the 
taste  of  the  day  was  conventional  and  affected,  and  he  was  not 
original  enough  to  rise  above  this  level.  He  had  great  beauty  of 
drawing  and  brilliancy  of  colouring,  and  he  is  justly  celebrated  for 
his  beautiful  portraits  of  women,  and  his  groups  of  mothers  and 
children  arc  among  his  finest  works.  "Except  Reynolds  no 
English  portrait  painter  has  been  happier  in  portraying  the  beauty 
and  sprightliness  of  children,  than  Lawrence." 

45 — Portrait  of  Lady  Dover 

MARIS.  (Jacobus) The  Ha 

n,  Salon,  F  ;   Gold   Medal,  Exposition 

Universale,*!  : 
Born  1837.     Pupil  of  the  Hague  Academy ;  of  S  i  Hebcrtua 

Van  Hove,  of  the  Hague;  of  De  Keyser  and  Van  Lerias,  Antwerp, 

and  of  Hebert,  Paris, 
The  living  landscape   painter  in  Holland,  remarkab 

his  ability  in  depicting  skies  and   cloud  forms  and  for  his 

treatment  and  dignified  style. 

46 — Entrance  to  Scheveningen 
t  47 — Dordrecht 

MAUVE,  (Anton) Dutch 

1838—1888 
MEDALS  : — At  Amsterdam,  Vienna  and  Philadelphia.     Medal  and 

Honourable  Mention,   Paris.      Knight  of  the  Order  of  Leopold. 

Gold  Medal,  Antwerp. 
One  of  the  best  of  the  landscape  and  animal  painters  of 

Dutch  school,  taking  rank  with  Israels  and  Maris. 


48 — Landscape  and  Sheep 
f  49— Grandfather's  Pet 
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MESDAG,  (Hendrik  Willem)  H.  C, The  Hague 

Born  at  Groningen,  1831.     Pupil  of  Alma  Tadema.. 
Medals: — Paris,  1870  ;  3rd  class,  1878  (Exposition  Universellc)  • 
Gold  Medal,   Exposition  Universelle,  1889  ;   Legion  of  Honour. 
1889.     Knight  of  the  Order  of  Leopold  and  of  the  Order  of  merit. 
The  finest  Marine  painter  of  the  present  Dutch  school. 

50 — Landing  of  the  Boats 
51 — Evening 

METTLING,  (Louis) Tans 

Though  a  painter  of  to-day,  many  of  Mettling's  best  paintings  in 
line  colour  and  quality  are  like  the  works  of  old  masters. 

52— A  Portrait 

MONTICELLI,   (Adolphe) French 

1824—1888 
No  one  who  sees  the  works  of  Monticelli  in  his  best  period  when  he 
revels  in  colour  for  colour's  sake,  "  painting  music,"  giving  way 
to  his  extraordinary  imagination,  would  think  that  he  was 
originally  a  student  of  form  and  line,  a  follower  of  Ingres  !  Yet 
such  he  was  and  a  draughtsman  of  great  ability.  But  coming 
under  the  influence  of  the  works  of  Delacroix  and  Diaz,  he  changed 
his  manner  and  entered  on  the  best  period  of  his  art  life,  losing 
his  academic  drawing  but  gaining  in  breadth  of  style  and  in  fancy 
and  above  all  in  colour.  Then  he  produced  those  masterpieces 
which  have  made  him  famous  and  which  have  a  magic  all  their 
own,  delighting  the  beholder  with  their  amazing  splendor  of  colour 
and  feeling  of  mystery.  There  is  no  middle  ground  in  discussing 
Monticelli.  Of  his  work  we  may  well  say  with  Legouve,  "  N'e- 
cuutez  parler  que  ceux  qui  adorent ;  les  froides  et  pales  deeses 
qu'on  appelle  l'equite,  l'impartialite,  ne  voient  qu'a  travers  des 
lunettes,  1'amour  senl  voit  avec  des  yeux." 

53 — Evening  on  the  Terrace 
54 — A  Festival 

55— Saul 
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MOORE.  (Albert) British 

1840—18! 

For  the  last  twenty-five  years  the  works  of  two  brothers,  Albert  and 
Henry  Moore,  have  been  among  the  most  noted  pictures  of  the 
year  in  London.  Recently  the  Royal  Academy  elected  Henry 
urea  member.  He  is  by  far  the  best  painter  of  the  sea  in 
England,  and  should  not  have  had  to  wait  for  admittance  for  twenty 
years.  But  his  greater  brother,  Albert,  waited  in  vain,  and  it  docs 
not  reflect  any  credit  on  the  Academy  that  he  lived  and  died  one 
ofthegreat  "outsiders."  Mr.  Quilter  writes  in  1890,  "Thank  God 
for  beautiful  women,  said  the  old  Greek,  and  we  may  well  echo  his 
saying,  and  add  a  rider  of  recognition  and  thankfulness  to  the  artist 
who  can  see  and  set  down  on  canvas  so  much  of  the  beauty  of 
women  as  Mr.  Albert  Moore  in  his  painting  "  Summer  Night  "  has 
moulded  to  his  artistic  purpose,  has  woven  into  a  waverin"  line  of 
graceful  gesture  and  lovely  forms  and  faces,  and  surrounded  with 
pale  harmonies  of  golden  flowers  and  snowy  draperies,  beyond 
which  the  moonlit  sea  rises  softly  iplendid  in  the  hush  of  the  night." 

56 — Decorative  Panel 
57 — Decorative  Panel 


MORLAND,  (George) British 

1763—1804 

At  his  best  George  Morland  was  a  very  fine  and  skilful  artist,  but 
spending  as  ho  did  the  most  of  his  life  in  dissipation  and  excess, 
and  yet  painting  constantly,  it  could  not  but  follow  that  much 
of  his  work  would  be  of  a  very  mediocre  character.  His  good 
work  stands  very  high  and  is  especially  valued  for  its  wonderful 
quality  of  technique,  and  its  fine  colour. 

58 — A  Stable  Interior 
59— Th<>  Village  Ale  House 
60 — A  Wayside  Inn 
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NEUHUYS,  (Albert)  H.  0., The  Hague 

Born  at  Utrecht,   1844.     Pupil  of  Gesbert  do  Craeyvanger,  and  of 
the  Antwerp  Academy. 

Medals  : — Amsterdam,  1872,  and  Paris,  1880. 

Next  to  Israels  the  most  artistic  figure  painter  in  Holland  to-day. 

61 — Preparing  Dinner 


O'CONNOR,  (J.  A.) Irish 

Boru  in  Dublin  and  brought  up  as  an  engraver  he  turned  early  in 
life  to  Landscape  painting.  His  works  are  boldly  treated  and 
are  good  in  tone  and  colour. 


62— In  Phenix  Park,  Dublin 


PARTON,  (Ernest)  I.  P.  0., London 

Born  in  Hudson,  New  York,  1845.  Elected  a  member  of  Artists' 
Fund  Society  of  New  York,  in  1873,  went  to  Europe  in  that  year 
and  meeting  with  great  success  in  London  has  since  remained 
there.  Exhibits  at  the  Royal  Academy  and  the  principal  galleries 
of  Europe. 

63— Twilight 

REMBRANDT,  (Harmensz  Van  Rijn) Dutch 

1607— 16C9 

Rembrandt,  one  of  the  most  original  painters  of  the  world  and  the 
greatest  etcher  who  ever  lived,  was  the  chief  figure  in  that  brilliant 
school  which  made  Holland  of  the  17th  century,  as  famous  in 
painting  as  in  war.  Rembrandt  was  born  in  1607.  His  father  was 
a  substantial  burgess,  and  intended  his  son  to  study  law  ;  he  saw 
however  the  early  taste  shewn  for  art,  and  wisely  allowed  his  son 
to  follow  his  own  wishes.  In  1633  he  married  Saskia  Van 
Ulenburch  and  the  next  ten  years  were  the  happiest  of  his  life. 
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He  lias  immortalized  Saskia  by  his  numerous  portraits  of  her  and 
the  names  of  Rembrandt  and  Saskia  are  almost  as  familiar  as 
those  of  Dante  and  Beatrice.  In  1627  when  he  was  twenty-five 
years  old,  Rembrandt  painted  one  of  his  finest  pictures,  the  cele- 
brated "  Lesson  in  Anatomy."  Its  excellence  consists  in  its 
composition,  expression,  beautiful  colouring  and  its  admirable 
portraits.  It  made  Rembrandt  famous.  In  1641-42,  the  culminating 
point  of  his  career,  he  painted  the  masterpiece  known  as  the 
"  Night  Watch,"  but  its  proper  designation  is,  "The  Sortie  of  the 
Company  of  Franz  Banning  Cock."  This  picture  is  replete  with 
life  and  light  and  would  be  sufficient  alone  to  insure  his  fame.  In 
1642,  Saskia  who  had  been  his  inspiration  since  the  time  he  met 
her,  died.  In  Antwerp  there  is  a  portrait  of  her  which  has  an 
indefinable  charm.  It  is  the  year  she  died,  and  her  face  "  no  longer 
shows  the  serene  beauty  of  youth  and  strength,  but  its  etherialized 
and  delicate  features  have  a  thoughtful  and  dreamy  expression." 
From  this  time,  Rembrandt's  misfortunes  began  and  in  1656  and 
is  effects  were  sold  and  he  had  to  begin  life  anew.  At  this 
period  he  was  assisted  by  his  friends,  including  the  "  Burgomaster 
Six,"  and  we  find  him  in  1661  again  painting  one  of  his  finest 
works,  the  "Syndics."  The  last  years  of  the  great  master  were 
spent  in  work  and  study,  and  he  died  in  1669  surrounded  by  his 
friends  and  family.  As  an  artist,  Rembrandt  "excelled  in  every 
branch  of  painting  to  which  he  turned  his  hand  ;  he  was  especially 
great  in  conception  and  in  execution,  his  hand  was  the  skilful 
sympathetic  servant  of  a  commanding  imagination."  Michel,  one 
of  his  latest  biographers  says,  "  Rembrandt,  comme  Shakespeare, 
est  universelle  ;  comme  le  grande  pocte  anglais,  il  est  profonde- 
ment  humain,  et  il  a  parcouru,  comme  lui,  toute  la  gamme  des 
sentiments  qui  peuvent  agiter  une  ame."  "A  tous  ces  titres, 
Rembrandt  meritait  bien  de  devenir,  l'objet  des  admirations  de 
notre  temps,  il  est,  en  effet,  le  plus  moderne  de  tous  les  maitres. 
A  travers  les  fluctuations  du  gout  qui  n'ont  pas  epargne  d'autres 
noras,  le  sien  a  toujours  etc  en  grandissant.  Pour  avoir  attendu 
son  jour,  sa  gloire  brille  aujourd'hui  dans  tout  son  eclat,  et  l'accord 
unanime  avec  lequel  il  est  acclame  est  le  plus  magnifique  hommage 
qui  puisse  etre  rendu  a  ce  genie  si  originale  et  si  sincere." 


64 — Portrait  oi  a  Lady 
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REYNOLDS,  (Sir  Joshua)  P.  R.  A British 

1723—1792. 

The  life  of  Sir  Joshua  Reynolds  is  too  well  known  to  require 
repetition.  He  was  the  first  and  greatest  President  of  the  Royal 
Academy  ;  everything  turned  out  well  for  him.  As  a  painter  he 
was  at  the  head  of  his  profession  :  fond  of  society,  the  greatest  and 
wisest  men  of  his  time  were  his  friends,  among  them  Dr.  Johnson 
and  Edmund  Burke.  Of  sweet  disposition  and  affable  manners  he 
was  a  general  favourite,  and  prosperous  himself  lie  never  forgot 
less  fortunate  men.  His  rival  Rotntiey  said  of  him  in  his 
impetuous  way,  "he  is  the  greatest  painter  that  ever  lived,  I  see 
in  his  pictures  an  exquisite  charm  which  I  see  in  nature,  but  in 
no  other  pictures,"  As  an  artist  he  had  great  spirituality  and 
insight  into  character  ;  he  painted  men,  women  and  children  with 
equal  grace  and  distinction.  He  is  the  completest  artist  and 
perhaps  the  greatest  painter  that  England  has  yet  proJll 
Ruskin  considers  him  "one  of  the  seven  colourists  of  the  world," 
and  calls  him  the  "  prince  of  portrait  painters." 

65 — Portrait  of  the  Hon.  Mrs.  Spencer 

as  "  Contemplation." 
66 — Miss  Theophila  Palmer. 

RIBERA,  ( Jusepe  de) Spanish 

1588—1656 

Though  his  life  was  spent  in  Italy,  Ribera  belongs  by  his  birth  and 
his  peculiarly  national  style  to  the  painters  of  Spain.  Sent  by  his 
parents  to  acquire  classical  learning  at  Valencia,  he  met  Ribalta 
and  studied  art  under  that  master.  He  then  went  to  Rome  and 
became  one  of  the  most  distinguished  students  of  Caravaggio,  he 
went  afterwards  to  Parma  and  Naples,  becoming  the  leader  of 
the  "  Naturalisti,"  the  school  of  realistic  painters.  His  paintings 
then  became  more  marked  by  extravagance  of  fancy  and  vigour  of 
execution.  His  works  are  remarkable  for  their  contrasts  of  light 
and  shade  and  for  their  strong  colour. 

67 — Aaron  and  the  Budding  Eod 
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EIBOT,    Theodule  French 

23—1891 

Meb  loii  of  Honour  1878. 

The  work  o  disciple  of  Ribera  and  Rembrandt, 

can  ill  who  love  breadth  of  treatment  and 

fini  icouraged  by  the  artist  Bonvin, 

he  met  with  li  ind  his  work  was  laughed  at  in 

m  ;  but  he  lived  to  conquer  his  critics  by  his  masterly 

paintings,  and  he   knew    before   he   died   that   his  success  and 
reputation 

68 — Young  Huntsman. 
69 — Eeading 

ROBERTS,  (David)  R.  A., Scottish 

1796— 1£ 

Horn  near  Edinburgh.  Studied  in  London,  was  made  a  member  of 
the  Royal  Academy  IS  11  ;  and  was  also  a  member  of  several 
Foreign  Academics. 

The  strength  of  Roberts  lies  in  his  fine  feeling  for  architectural 
effect,  artistic  composition  and  drawing  of  detail. 

t  70 — Westminster  Abl 
ROMNEY,  (George)  .  British 

1734—1802 

George  Romney,  one  of  the  most  poetic  painters  of  the  18th  century 

in  England,  was  born  in   173-1.     When   27  years  old  he  went  to 

London  portrait  pain 

although  in  co  Sir  Joshua 

nobis  and  l  ween  Sir  Joshua  and  him  there 

ioke  of  him  as  "  the 
man  in  C  are."    He  soon  divided  the  patronage  of 

rivals.     In  1  782  Romney 
mel  [amilton   and   for  a   long  time   relied   upon  her   for 
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inspiration.  No  artist  was  ever  more  influenced  by  beauty  than 
Romney  and  be  immortalized  "the  divine  lady"  in  numerous 
paintings  and  in  a  great  variety  of  characters.  The  only  blot  on  the 
painter's  life  was  his  neglect  of  his  wife  and  children  during  his 
years  of  prosperity.  lie  left  them  in  the  country  when  he  went 
to  Loudon,  he  visited  them  but  twice,  and  only  returned  to  his 
home  to  die.    Romney  ranks  among  the  .:■  English  artists, 

both  as  a  painter  of  imaginary  subjects  and  of  portraits.  He  had 
the  rare  gift  of  a  poetic  imagination,  his  colouring  was  transparent 
an.d  brilliant,  and  as  a  draughtsman  he  was  unexcelled. 

71— Portrait  of  Mrs.  Wright 


ROOSEBAUM,  (Margaretha) The  Hague 

t  72— Flowers 

RUISDAEL,  (Jacob  Van) Dutch 

1630—1682 

Very  little  is  known  of  the  life  of  Ruisdael  the  foremost  landscape 
painter  of  Holland.  He  lived  in  Haarlem  and  Amsterdam.  His 
father  was  a  Mennonitc  and  he  was  himself  assisted  in  his  old  age 
by  his  Mennonite  friends,  who  placed  him  in  the  Hospital  at 
Haarlem,  where  he  died  without  near  friends  or  relations.  He 
painted  a  number  of  mountain  scenes  with  wild  torrents,  and  ho 
is  thought  to  have  studied  this  aspect  of  nature  in  Germany,  as 
it  is  hardly  likely  he  travelled  to  Norway  as  some  suppose.  No 
record  of  his  travels  exists.  His  most  valued  works  are  those 
in  which  he  shews  us  his  native  flat  plains  and  sandy  dunes  with 
Churches  and  Windmills,  or  landscapes  with  fine  old  trees 
inimitably  painted,  which  impress  us  with  a  feeling  of  solitude 
and  poetic  melancholy.  Michel  says  in  his  life  of  Ruisdael :  "Aussi 
ce  grand  meconnu  s'absorbait-il  toujours  plus  dans  cet  art  et 
il  lui  demandait  les  consolations  que  lui  refusait  sa  destines.  Sans 
ceder  au  decouragement,  il  continuait  jusqu'au  bout  a  peindre  ces 
"  paysages  austeres  qui  out  rendu  son  nom  immortel.     II  y  mettait, 
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avec  son  talent,  son  ame  tout  entiere.  Cette  ame  vit  encore  dans 
ces  teuvrcs  qu'il  faisait  pour  lui-memc  et  dont  notre  epoque  seule 
devait  apprecier  toute  la  valeur.  Avec  une  poesie  communicative, 
elles  nous  associent  aux  douloureusea  confidences  de  celui  qui  fut 
certainement.apres  Rembrandt  le  plus  grand  artiste  de  la  Hollande. 

73 — Landscape 
74—  Waterfall 


SCHWARTZE,  (TMrise) Amsterdam 

Bora  al  Amsterdam  1852.  Pupil  of  Gabriel  Max  and  of  her  father, 
Hon.  Mention,  Paris  1884.  Third  Class  Medal  1889.  Silver 
Medal,  Exposition  Universelle  1889. 

A  prominent  Genre  and  Portrait  painter. 


75 — Portrait  of  Elsa  Elmenhorst 


SEILER,  (Professor  Carl) Munich 

One  of  the  hading  masters  of  modem  German  art,  painting  some- 
what in  the  manner  of  the  great  artist  France  has  recently  lost, 
but  keeping  his  own  individuality  distinct,  he  has  been  called  the 
"  Meissonier  "  of  Germany. 

7G — A  Critical  Move 


STARK,  (James) British 

1794—1859 

Was  a  pupil  of  Crome,  and   one   of  the  leading  painters  of  the 
Norwich  school. 

77 — Hampstead  Heatli 
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SWAN,  (John  Macallan) London 

One  of  the  leading  artists  in  England  to-day,  he  is  celebrated  for 
his  truthful  and  sympathetic  treatment  of  animals.  To  these 
subjects  he  has  given  great  attention,  availing  himself  of  every 
opportunity  of  studying  their  habits  and  anatomy.  He  is  a  fine 
draughtsman  and  colourist  and  his  works  are  in  great  demand. 

78 — Lioness 
f  79 — The  Wounded  Lioness 
f  80 — Lions  in  the  Desert 

TENIERS,  (David) Flemish 

1610—1694 
The  life  of  Teniers,  the  renowned  genre  painter,  is  that  of  an  emin- 
ently successful  man,  appreciated  and  honoured  in  his  life-time. 
The  high  opinion  formed  of  his  talent  by  his  contemporaries  has 
been  fully  confirmed  by  posterity.  His  success  began  at  an  early 
age,  he  was  instrumental  in  forming  the  Academy  of  Fine  Arts 
in  connection  with  the  guild  of  St.  Luke,  of  which  he  was  Dean. 
He  was  appointed  Court  painter  by  the  Governor  of  the  Spanish 
Netherlands,  and  the  Queen  of  Sweden  and  Philip  IV  of  Spain 
were  among  his  patrons.  He  soon  became  prosperous  and  popular 
and  lived  in  grand  style  at  his  chateau  "The  Three  Towers," 
entertaining  noblemen  and  art  patrons.  Teniers  was  a  very 
prolific  artist,  and  painted  all  sorts  of  subjects  from  "  grave  to 
gay,"  but  his  best  works  are  the  representations  of  peasant  life, 
which  exhibit  well  his  dexterous  handling  and  cool  harmonious 
colour. 

81— A  Flemish  Kitchen 
THOLEN,  (Willem  Bastien) Antwerp 

MEDALS: — Bronze,  Exposition  Universelle,  Paris,  1889:  Gold  1st 
Class,  Exposition  Internationale  des  Beaux  Arts,  Munich,  1892. 

A  rising  young  Dutch  artist  of  much  merit.  Like  nearly  all  of  this 
school  he  paints  equally  well  in  Oil  and  Water  Colours. 

82 — Harbour  Scene 
83 — Evening 
t  84— The  Theatre 
85^The  Playground 
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THOMSON,    Rev.  John) Scottish 

1778—1840 

Thomson  of  Dn  lied,  was  the  son  of  the  Presby- 

Dailly,  in  Ayrshire.     He  was  sent  to  Edinburgh 

to  study  divinity,  but  having  a  natural  aptitude  for  art,  he  also 
topaintand  inder  Nasmyth. 

At  twenty -one  his  father  having  died,  he  .  ted  to  the  living 

of  I '  I  went  to  live  and  to  paint  in  the  manse  where  he 

was  born.     In  1S05  he  v  ired  to  Duddingston,  and  soon 

o  exhibit  with  the  Associated  Artists  in  Edinburgh  ;  he 
made  friends  with  the  best  men  of  a  brilliant  time,  and  soon 
became.  uished  of  them  all.     He  is  described 

s  are  as  rare  as  great  artists,  from 
whom  they  are  not  easily  distinguished.      B  rork  whilo 

profoundly  romantic  in  temper,  is  large  in  treatment  and  dignified 
in  aim,  and  is  touched  throughout  with  the  supreme  distinction 
of  style. 

Condensed  from— A  Century  of  Artists. 

W.  E.  Hbnlst. 

86 — Landscape 

TURNER,  (J.  M.  W.)  R.  A British 

1775—1851 

The  names  of  Turner  and  Ruskin  will  always  be  associated  together. 
Seldom  has  any  writer  had  such  a  fine  subject  to  portray,  never 
has  any  artist  had  such  an  eloquent  and  gifted  advocate.  From 
reading  "  Modern  Painters,"  one  would  almost  be  led  to  suppose 
that  Turner  was  one  of  those  numerous  instances  of  ill  requited 
and  unrecognized  genius  so  common  in  the  history  of  artists. 
But  the  facts  of  his  life  seem  to  tell  us  otherwise.  Elected  an 
Associate  of  the  Royal  Academy  at  24  years  of  age  and  a  full 
member  at  27,  all  early  struggles,  if  he  ever  had  any,  over  at  this 
age,  admired  by  his  contemporaries  and  leaving  a  fortune  of 
^100,000  at  his  death,  surely  his  life  was  externally  an  except- 
tionally  fortunate  one.  Even  before  Ruskin  was  born  it  was 
written  of  Turner,  "He  has  overcome  all  the  difficulties  of  the 
art  so  that  the  fine  taste  and  colour  which  his  drawings  possess  are 
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scarcely  to  be  found  in  any  other."  But  Turner's  character  was 
peculiar.  One  of  the  most  eccentric  of  Englishmen,  he  lived  in 
isolation  and  loneliness  in  his  private  life,  though  eagerly  desirous 
for  public  reputation  as  an  artist.  Reserved,  shy  and  irritable,  he 
was  kind  and  helpful  to  those  less  fortunate.  Had  he  been  fond 
of  society  his  life  might  have  been  happier,  but  it  is  doubtful  if  his 
record  in  the  annals  of  art  would  have  been  so  brilliant.  A 
landscape  artist  of  extraordinary  (genius,  gifted  with  great  imagin- 
ative power  and  refined  taste,  "one  of  the  seven  great  colourists," 
Turner  ranks  among  the  greatest  painters  of  the  world. 

87 — Mercury  and  Argus 


VELASQUEZ  (Diego  Rodriguez  de  Silva  Y.) Spanish 

1. ,-,99— 1660 

The  rise  to  fame  of  the  great  Spanish  painter,  Velasquez,  was  rapid. 
Born  in  1599,  and  married  at  19  years  of  age,  at  twenty-four  after 
studying  under  Herrera  and  Pacheco,  he  was  appointed  painter  to 
the  household  of  Philip  IV.  When  Rubens  visited  Madrid  in 
1628,  he  was  in  close  intimacy  with  Velasquez,  and  at  his  advice 
Velasquez  made  his  first  journey  to  Italy.  In  1631  he  returned  to 
Spain  and  Philip  gave  him  a  studio  in  the  North  gallery  of  the 
Alcazar  and  used  to  pay  the  painter  a  daily  visit.  In '1647 
Velasquez  painted  the  "Surrender  of  Breda,"  perhaps  the  finest 
purely  historical  picture  in  the  world.  In  1649  he  visited  Italy 
again.  There  he  collected  paintings  and  casts  for  the  Alcazar  and 
for  the  proposed  Academy  of  Fine  Art.  In  1652  he  was  made 
Grand  Marshall  of  the  palace  to  Philip,  and  the  duties  of  this  office 
occupied  a  great  deal  of  his  time  for  the  remaining  eight  years  of 
his  life.  In  1659  he  was  received  into  the  Knightly  brotherhood 
of  Santiago.  He  died  in  1660,  honoured  and  respected  by  all. 
Such  is  a  brief  history  of  the  greatest  figure  in  Spanish  art,  the 
man  who  anticipated  more  than  any  other  the  art  of  modern  times. 
How  well  says  a  French  critic,  does  the  "  Surrender  of  Breda," 
in  its  perfect  truth,  clear  expression  of  action,  and  natural  simplicity 
of  arrangement  answer  to  our  new  desire  for  sincerity  and  exact- 
ness." In  his  interpretation  of  life,  his  careful  observation  of  the 
laws  of  light,  his  simple  and  clear  manner  of  expressing  a  subject, 
and  in  his  original   treatment.    Velasquez  marks  such  an  advance 
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on  his  own  time,  that  he  seems  rather  to  belong  to  ours.  His 
faithfulness  to  nature  and  the  sense  of  atmosphere  in  his  paintings 
give  such  an  appearance  of  life  that  we  may  almost  say,  that  the 
first  great  impressionist  who  lived  two  hundred  years  ago,  "  parle 
deja  la  langue  des  peintres  de  demain."  1 1  is  finest  works  are  in 
Madrid  where  among  many  others  may  be  seen  "The  Surrender 
of  Breda,"  "The  Tapestry  Weavers,"  the  portraits  of  Philip  IV, 
and  Alonzo  Cano. 


88 — Head  of  a  young  Girl 
89 — Christ  on  the  Cross 

WEISSENBRUCH,  (T.  H.) The  B 

Though  not  so  consummate  and  varied  an  art ist   as  James  Maris. 
Weisscnbruch  ranks  very  high  as  a  landscapist.      He  is  especially 
strong  in  Water-Colour  painting  and  handles  this  medium  like  a 
it  master. 

'JO — Landscape 

•f   91 — Landscape 

WILKIE,  (Sir  David)  R.  A., Scottish 

1785—1841 

Sir  David  Wilkie's  whole  life  was  given  up  to  Art.      From  early  life 

he  eared  fur  nothing  else  ;   he  says  himself  that  he  could   "draw 

before  he  could  road,  and  paint  before  he  could  spell."     Allan 

Cunningham  says  of  him  when  he  was  six  years  old,  "  He  liked 

roul'e  on  the  ground,  wi'  his  slate  and  pencil,  making 

queer   drawings."     At    twenty-one,  his  painting,   "The   Village 

Politicians"  was  sent  to  the  rod  was  the  picture  of  the 

ir,  making  its  author  at  once   famous.      From  this  time  he  was 

continuously  at  work  until  1824,  when  his  health   began   to  fail  ; 

in  1840  :  in  that  pilgrimage  to  thi    Bast,  from  which  he 

was  never  to  return.     On  his  way  home  he  took  suddenly  ill  after 

and  died  on  1st  June,  1811  ;   the  solemn  burial  at 

been    commemorated    by   Turner   in    his    great    picture. 
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"  Rest,  Burial  of  Wilkic."  Bulwer,  in  writing  about  him  says  : 
"  Wilkie  is  the  Goldsmith  of  painters,  in  the  amiable  and  pathetic 
humour,  in  the  combination  of  smiles  and  tears,  of  the  familiar 
and  the  beautiful  ;  but  he  has  a  stronger  hold  over  the  more  secret 
sympathies  and  the  springs  of  a  broader  laughter  than  Goldsmith 
himself." 

92— A  Group  from  "The  Village  Festival" 


WILSON,  (Richard)  R.  A. , British 

1713—1782 

Wilson  commenced  his  career  as  a  portrait  painter,  but  when  he 
visited  Italy  some  of  his  landscapes  were  so  much  admired  that 
he  decided  to  devote  his  attention  altogether  to  this  branch  of 
art.  He  had  an  unhappy  life.  Great  difficulty  in  disposing  of  his 
pictures,  poverty  and  neglect  soured  his  temper.  It  is  likely  that 
his  art  would  have  been  even  liner  than  it  is  if  he  had  been  better 
appreciated  and  had  met  with  more  success.  As  it  was  he  left 
many  fine  works, and  in  colour,  composition,  and  aerial  truth,  few 
landscape  artists  have  ever  equalled  him. 


93 — Landscape 
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BRONZES 


CHINESE. 

1-  Period  SUEN-TIH.     A.D.    L42l 

2. — Vase.     '1  I 

JAPANESE. 

3.-  XVII  or  XVI II  Century. 

1. — Vase.      \  i.      Mark  BUN KWA.      A.D.   1804-1818 

5. — Vase  by  SEI   MIN   aboul  A.D.   L' 

XVIII  or  early  XIX  I 

7.     The  same. 

■x.     Tin   same. 

9. — The  .same,  by  TO-UN. 

10. — Vase.     Old.      Boy  breakii  jar. 

Probably  early  XIX  Century. 

11.— Fire  Pot.     XVIII  Century. 

12      Vase  by  KIN-O.     XVIII  Century. 

by  TO-UN.      Late  WIN  or  early  XIX  Century. 

11.    Vase.     Early  XIX  Century. 

Cylindrical,  by  TO-UN.     Late   XVII]  XIX 

(  Vnturv. 


UK IN  EXHIBITION,   NOVEMBER, 

MEMORANDA. 

— s&? — 


Hi'   marked   thus   f 


LOAN  EXHIBITION,  NOVEMBER, 


MEMORANDA. 


Water   Colors 
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Liverpool  and  London  and  Globe 

INSURANCE     COMPANY. 


Head  Office     Canada  Braneh: 
16   PLACE   D'ARMES,  (Cor.  of  St.  James  St.)  MONTREAL. 


Available  Assets  $53,169,135.    Invested  In  Canada,  over  $1,300,000. 

Canadian  Board  of  Directors  : 

HON.  HENRY  STARNES,  Chaikman. 

EDMUND  J.  BARBEAU,  Esq.,  Deputy  Chairman. 

W.  J.   BUCHANAN,  Esq.        A.   F.  GAULT,  Esq.       SAM'L  FINLEY,  Esq 

Insurances  effected  G".    F .   O.    oJVll  I  rl, 

at  lowest  current  rates.  Chief  Agent  and  Resident  Secretary. 


WALTER     M.     KEARNS, 

/luqtiopeer, 

Office  and  Salesrooms,  1753  Notre  Dame  Street, 

MONTREAL*. 


A    general    Auction    business    transacted   in   all  its  branches 

Moderate  charges.        Prompt  returns. 

All   business   on   a  strictly   Commission   basis. 


Telephone  Communication,  772.  P.  0.  Boi  915,  Montreal. 
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GIBB     &     CO. 

ESTABLISHED     1775 


flfcercbant  WHHKV    bailors 


148     ST.     JAMES     STREET. 
MONTREAL. 


D.  Bentley  &  Co 


1746    NOTRE    DAME   STREET, 

TELEPHONE  No.  201.  MONTREAL. 

ALL     KINDS     OR 

S — EXECUTED  WITH 

\E7FF\KSS    HND    DESPHTCJL 


COMMERCIAL    PRINTING    A   SPECIALTY 
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1803.  1803. 

1     THE  IMPERIAL     * 
Insurance  Company,  Ltd. 

OF    LONDON. 

KSTABLISHED      1803 

SUBSCRIBED  CAPITAL,       -       -       -       $5,844,000 
PAID-UP  CAPITAL,         ...       -        1,461,000 

RESERVE  CAPITAL, 1,948,000 

TOTAL  CASH  ASSETS,  OVER    -       -       -     9,000,000 

This  being  a  FIRE  OFFICE  only,  the  whole  of  its  ASSETS 
and  Uncalled  Capital  are  available  for  the  payment  of 
FIRE  LOSSES,  making  the  IMPERIAL  (of  London)  one  of 
the  strongest  FIRE  OFFICES  in  existence. 

THREE  YEARS'  POLICIES  ISSUED  ON  PRIVATE  DWELLINGS,  &c. 


E.     D.     LACY, 

Resident  Manager  for  Canada. 

Company's  Building',  107  St.  James  St.,  Montreal. 


McARTHUR  &  CO. 


**« 


/Artists'   (Materials, 

1807  NOTRE  DAME  STREET, 

BELL   TELEPHONE  701.  /T^OtytTeal. 


Telephone    No.    1655. 

WM.   SCOTT  &   SON, 

¥\ne    (H  rt    E)  e  a  f  e:  r  g  j 

1739    NOTRE    DAME   STREET. 

— :   ■•;*■ 

Saintingd),  framing  of  aff  ©eAcript 

GtcRing^),  eKrti&tic  furniture, 

Gncjrcrein-  ©ricnfaf  (Sarpet 

Sfiotocjrap  per<§>iari  #2.  gf>Ljt"iari  ^,u! 


Nlnnt-lc^,    Fi]?epla@eg,   et@. 


4:; 


.  i 


fsm  ^^ 
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INCOME    AND    FUNDS,    1892. 

»^^^c  * 

Subscribed  Capital,  $15,000,000,  of  which  paid  up.  .$     1,500,000 

Capital  and  Accumulated  Funds 35,230,000 

Annual  Revenue  from  Fire  and  Life  Premiums,  and  from 

Interest  upon  Invested  Funds 5,495,000 

Deposited  with  the  Dominion  Government  for  Security 

of  Canadian  Policy-Holders 200,000 

~*~  ^  v  C^* 

Head  Offiees  :  -Liondon  and  Aberdeen. 

Branch  Office  for  Canada— Montreal :  1724  Notre  Dame  Street 

*-5H>»sr» 

Manager  for  Canada  — R0BT.  W.  TYRE. 

.  G.   E.   MOBERLY,   Inspector. 

Cite  Bgent 
A.   BROWNING,    British   Empire   Building. 
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NOW   IS   THE   TIME  ^snsss^ 

To  plan  without  Hurry  or  Worry,  just  what 

books  u^-isrnz)  i=ei^ioidic-a-XjS 

You  want  to  use  as 

HOLIDAY  GIFTS 

Information  of  all  sort  useful  to  buyers  of  Books  supplied  to  every  member  of  the 
Art  Association,  free  of  charge,  by  W.  DRYSDALE  "&  CO. 

Any  Book  you  want   sent   Postpaid,   on  receipt  of  Publisher's  Price. 

GOOD   SOCIETY    IN    BOOKS. 

BOOKS     MAKE     THE     BEST     Of     GIFTS. 

A  choice   assortment   at    Dkysdale's   Hook  Store,  232  St.  James    Street, 
Montreal,  send  for  Catalogue.     Books  scut   by   mail  are  protected  and  securely 
wrapped,  and  will  reach  their  destination  in  perfect  order.     Hooks  mailed,  post 
paid,  to  any  part  of  the  world  on  receipt  of  price.     Remittances  should  be  made  by 
money  order,  draft  or  registered  letter  to 

W.     DRYSDALE    &    CO. 

ooLSi;    ^a?lfS    Strtf '     ♦  1        -        -        MONTREAL. 
2365  St.  Catherine  Street,  ' 

REAVER  LTNK  Passenger  Steamers 

SAILING   WEEKLY   BETWEEN 

MONTREAL    AND    LIVERPOOL 

DURING   THE   SUMMER   SEASON     AND 

BOSTON    AND    LIVERPOOL 


DURING   THE   WINTER   SEASON. 


S.  S.  Lake  Ontario.       y^^^^^mr^^Ak}'        **.  S.  Lake  Superior 


S.  S.  Lake    Huron.  WMfflPJBKM  B  S.S.Lake  Winnipeg. 


S.  S.  Lake  Nepigon. 

These  Steamers  have  Superior  Accommodation  for  all  classes  of  Passengers. 
RATES  OF  PASSAGE  VERY  LOW.       For  full  Information  apply  to 

R.  W.  ROBERTS,  manager,  E.  A.  ADAMS  &  CO., 

21  Water  Street,  LIVERPOOL.  115  State  Street,  BOSTON. 

H.  E.  MURRAY,  Gen.  Manager,  4  Custom  House  Sq.,  MONTREAL. 
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\\T.    H.    HOPE, 


DEALER   IN 


Jli^-QIass  U/orl\s  of  f\rt 

Etchings,  Steel  Engravings, 

Water  Colors,  Oil  Paintings, 

Photogravures. 

FINE  GOLD  FRAMES  FOR  OIL  PAINTINGS  A  SPECIALTY. 

Old  Frames  Re-Gilt  as  Good  as  New. 

2253  &  2255  ST.  CATHERINE  STREET 

GEORGE  GRAHAM, 

WINE     MERCHANT, 

2448  ST.  CATHERINE  STREET, 

AND 

79    DRUMMOND    STREET. 
Telephone    Nos.    3447    <&    4639. 


[6 


I  C.  SPENCE  (  SONS,  prti5ts  ii)  Stained  Class. 

BLEURY    STREET. 
Established  1856  st&S.  MONTREAL. 


Memorial  Brasses. 

Embroidery. 

Silks  for  Stole! 

Fringes, 

Laces, 


Church  Decorations. 
Texts.  Scrolls. 


Painted  and 

Illuminated 
EMBLEMS 
and  DI\  l(  ES,   ho, 


Exhibit 

BLEURY    STREET. 


TEES     &     CO 


Office  and  Library  IDE1S2CS- 

PARQUET    FLOORING.  REVOLVING    BOOKCASES. 

300  St.  James  Street,   Montreal. 


Oil  portrait^ 


-*+- 


♦  ♦  ♦ 

5&\/   our    Metf\oc}6    arfb    eare^uf  coorft 
a^e     guarantee     correct    flfterte 
coitf\    eKrtl^fic   iJini^R. 

♦    ♦    ♦ 

wjvi.  hotjviaH  &  son, 

17  Bleury  Street. 


* 
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cMandolines,  Violins,  Banjos,  Tambourines,  &e. 

NEW    SONGS.       NEW    DANCE    MUSIC. 
All  the  Newest  Publications  at 

GEORGE     J       SHEPPARD'S, 

2274-2276   ST.    CATHERINE   STREET. 


GEO.    S.    KUWBEH, 
J^oase,  3'^^  ^  Pre5eo  P^ipter. 

ALL  KINDS  OF  PAPER-HANGINGS  IN  STOCK. 

2466  ST.  CATHERINE  STREET. 
MONTREAL. 

Bell  Telephone  No.  3287. 


THE    POPULAR    No.    2 


— I?  E  M  I  N  O  T  O  N~- 

Rapid  and  Durable 

EaspfJilaijijuMoD 


SIMPLE 

WITH  CREAT  MANIFOLDING  POWER. 

Best  for  Mimeograph  Work. 


Send  for  Illustrated   Pamphlet. 


PACKMAN  &  CO.,  164  St.  James  Street, 

Edison's  Mimeographs  and  Supplies  of  all  kinds. 


ARTISTS 

♦  ♦ 

USE    ONLY    THE    CELEBRATED 

WINSOR   &    NEWTON 

U/ater 

*£3ZBB»»^<5oIors 

If  yos  waat  t&e  Best  Results. 
— "at? — 
SOLD  BY  ALL  ART  DEALERS. 


MIV 


A.  Ramsay  &  Son,  Montreal 


Agents   for  Canada. 
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